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2 volumes with about one hundred illustrations 
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‘The Teacher of Oil Painting,” Designs by Campana 53 
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Home Furnishing by Alice M. Kellogg (Pub. at 1.50) ——— 
The Human Figure by Vanderpool ; 2.00 
Marks of American Potters by E. A. Barber euacateeaieetatts 2.26 
_ American Glassware, Old and New 
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The Fruit Book 
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_ The Art of Teaching China Decoration, Class Room No. 1 3.00 
Flower Painting on Porcelain, Clase Room No. 2 3.00 
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Paper Cover $1.50 Cloth Cover $2.50 
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KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
for the 
DESIGNER—POTTER—DECORATOR—FIRER 


AND CRAFTSMAN 
SYRACUSE, N. Y. 


Copy of statement required by the Post Office Department embodied in Section 467} 


Postal Laws and Regulations. 
Keramic Studio—Published monthly at Syracuse, N. Y. 
Editor—Adelaide A. Robineau, Syracuse, N. Y. 
Managing Editor—Samuel E. Robineau, Syracuse, N. Y. 
Business Manager—George H. Clark, Syracuse, N. Y. 
Owners—Samuel E. Robineau, Syracuse, N. 
Adelaide A. Robineau. Syracuse, N. Y. 
George H. Clark, Syracuse, N. Y. 
Known bondholders, mortgagees and other security holders, etc.— None 


Subscriptions 


One year, United States and its foreign possessions . , ‘ $4.00 
Canada . 4.25 


Trial subseriptions, three months, $1. 10; six months, $2. 20 
One year, to al countries the. Postal Union 


4.50 
Single co; ies . ; 40 cents 


General Advertisements 
Copy must be sent on or before the Ist of month preceding date of issue. 


Full page, 8x 11 . . $50.00 Eighth page, 23 x4. $10.00 
Half page, 8x5. . 30.00 2 inches, single column 4 in. wide 8.00 
Quarter page, 4 x 5% 16.50 14 inches, single column, 4 in. wide 6.50 
4 inches, single column, 4 inches wide 14.00 1 inch, single column, 4 inches wide 4.50 
3 inches, single column, 4 inches wide 12.00 4 inch, single column, 4 inches wide 3.00 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates 


Directory, $1.00 per issue; $10 per year; payable in advance. 
ard 1 x 3 and Directory, $3.00 per issue; $27 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY 
SYRACUSE, N. Y. 


Copyrighted, 1917, by the Keramic Studio Publishing Co., Syracuse, 


N. ¥. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899. 


Sareea NEW DESIGNS, STUDIES, METHODS 


That help make art on more interesting and profitable 
BEW CATALOGS 
OUTLI NES (1) Mottoes (2) Cards (3) Velvet Paper (4) Tapestry 
() Sets of ia Color Paints 35c and. $2 50. 
The latter price includes artists’ sample and instruction book 


F. G. COOVER Lincoln, Neb. 7309 DESIGNS 


STUDIO 


DEVOE & RAYNOLDS CO., Inc. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD 


on the market put up right. COSTS NO MORE than others and is 
WORTH MORE because it is better, goes further, works smoother 
is purer, richer, and always uniform. ALL SHADES ALWAYS IN 
STOCK. 


Devoe Liquid Bright Gold 
Oils and Mediums 
Pencils and Brushes for China Painting 


Agents for Coover’s Gold Outline Letters and Designs 


NEW YORK CHICAGO KANSAS CITY 


BANDING 
WHEELS 


CHINA 
STUDIES 


and 


CHINA 
PAINTING 
OUTFITS 


Quality Counts 


when you wish your work to be satisfactory. You can only 
obtain ames you use 


WEBER'S SPHINX” 


KERAMIC BURNISH GOLDS 


on glass slabs, covered and in dust proof boxes, also 
in china pots 07., 02., 3 0z., 1 oz. 


Your Dealer Has It. 
For CHINA PAINTERS’ WANTS write 


F. WEBER & COMPANY 


Size’”’ 


The Exclusive and Oldest Artists’ Material House 
Established 1854 


M. M. MASON, 


Colored Relief Enamels. 


218 West 59th Street, NEW YORK CITY. 


Overgiaze Colors in Powders, 


Catalogues with instructions for the use of all materials sent on request. 


GOLDS 


TRADE? 


THE “TWIST” PATTERN 
IS OLD BUT POPULAR 
927B SALT AND PEPPER - Each 10 cents 


2090 SUGAR DUSTER - 25 cents 


(Add Postage) 
HASBURG’S GOLD - $7.20 per dozen 


We can supply in small or large quantities 


GEO. W. DAVIS & CO., Importers since 1888. 


2346 Pleasant Street, ROCHESTER, N. Y. 
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CHINA COLORS GLASS COLORS 


Overglaze and Underglaze. For Table Ware and Window Glass Decoration. 


GLAZES, OXIDES, CHEMICALS, CLAYS, tic. 


For Pottery and Tile Manufacture. 


ENAMELS and ENAMELING MATERIALS 


For Enameling—Gold, Silver, Copper, Brass, Steel and Iron. 


FINE BRUSHES, PALETTE KNIVES, OILS, kt. 
GOLD ans SILVER PREPARATIONS 


ALL REQUISITES FOR DECORATING 


| Catalogue on Request 


B. F. DRAHENFELD @ CO., Inc. 


50 Murray Street, NEW YORA, N. Y. 


ABBOTT 
CHINA PAINTER and ARTIST. 


Send for New illustrated Catalog of Art Material. 
A. H. ABBOTT & CO. 


Dealers—Importers—Manufacturers 
Artists’ Material of Every Description 


x 


208-210-212 So. Wabash Ave., | CHICAGO, ILL. 


WHITE CHINA and MATERIALS 
for CHINA PAINTING 


HAVE YOU TRIED OUR COIN GOLD? 
50 Cents a Box. $5.50 a Doz. 


“Canal at Amsterdam” by F. A. Carter. 
Size 73 x 103 WRIGHT, TYNDALE & VAN RoDEN 


INCORPORATED 
1212 Chestnut Street, Philadelphia 


With ——— for Oil and Water Colors, Price 35 cents. = REMITTANCES ! ! ! “a 


We prefer Money-Order or New York Draft but if check 


When writing to advertisers please mention this magazine 


is more convenient add the cost of Exchange which in N. Y. 


KERAMIC STUDIO PUB. CO., - - SYRACUSE, N. Y. | State is 10 cents—KERAMIC STUDIO PUBLISHING CO. 
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GLASS DECORATING! 


OPAQUE AND TRANSPARENT GLASS COLORS 


MATT OR SILK FINISH GLASS COLORS 
ENAMELS FOR FLAT AND HIGH RELIEF FOR GLASS 
IRIDESCENT LUSTRES FOR GLASS 


PATENT ROMAN GOLD FOR GLASS 
PATENT SILVER WHITE FOR GLASS 


Guaranteed and tested for all kinds of glass. 


Focht Gas Kiln fires positively uniform 


Write for Descriptive Circular 
a NEW DISCOVERY! 
VELVO” 


MATT-FINISHING LIQUID FOR CHINA AND GLASS 


Write for Descriptive Circular 


Specially Prepared for BELLEEK, SATSUMA, ENGLISH, FRENCH and GERMAN CHINA 
Elar CO Enamels For HARD and SOFT GLAZES 


SEND FOR OUR CATALOGUE 


L. REUSCHE & CO., 12 Barclay St. NEW YORK 


IMPORTERS AND 


IMPORTER OF WHITE CHINA FOR DECORATING UPERIOR GOLDS 


For China and Glass 
52 West 36 Street, New York, N. Y. GOOD AS a_i 


OUR NEW ILLUSTRATED CIRCULARS NO REDUCTION IN QUANTITY OR QUALITY 
-— AND NO ADVANCE IN PRICE 


SATSUMA WARE and WHITE CHINA | | FRANKLIN HALL, Manufacturer Philadelphia, Pa. 
are ready for mailing. | 


Agents for Revelation Kilns, Coover’s Outlines, | r "tT 


Hasburg’s and Sherratt’s Gold, also Keramic Studio. BIG STOCK WHITE CHINA 


(Including Satsuma Ware) 


SEND FOR NEW CATALOGUE! TELL US YOUR NEEDS! 


KILNS-- new and second-hand -MATERIALS 
STANDARD GOLD 


BEST VALUE BEST QUALITY 
Used by Professional Decorators 


ASK ABOUT SPECIAL FREE OFFER! 


Your Prospective Customers 


are listed in our Catalog of 99% guaranteed Mailing Lists. 
It also contains vital suggestions how to advertise and sell 
profitably by mail. Counts and prices given on 6000 differ- 
ent national Lists covering allclasses;forinstance, I’armers, 
Noodle Mfrs., Hardware Dirs., Zinc "Mines, etc. This val- 
uable Reference Book free. Write for it. 


Strengthen Your Advertising Literature. 
Our Analytical Advertising Counsel and Salcs Promotion Service wiil 
improve both your plan and copy, thus insuring maximum profits. 
Submit your literature for preliminary analysis and quotation— 
no obligation. 


Warren-Bawards & Co., 
434 Center Street, CHICAGO, ILL. 


oe REMOVAL SALE of back numbers and books to subscribers only ! 


Also PREMIUM LIST renewed for awhile! Ask about it! 
s on L a | KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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KERAMIC 


FRY 


MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


RUMAN GOLD FOR CHINA 


DEALERS IN ALL MATERIAL USED IN 


Oil and Water C Color Painting 


AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 

THE KERAMIC STUDIO 

Send for Catalogue, mentioning “Keramic Studio” 


NEW YORK 


STUDIO 


GLASS 


FOR DECORATING AND FIRING 


Send for Illustrated Price List 


COLORS-LUSTRES-GOLDS 


Properly fluxed for use on American Glass 


AFTER INVENTORY SALE 


Great Reductions in Price of 


WHITE CHINA 


LAY IN YOUR STOCK NOW 


FILKINS’ BURNISH GOLD 


65 cents per Box - - - $7.20 per Dozen 


MRS. FILKINS 


609 Main Street BUFFALO, N. Y 


Smoothest, Richest 
Purest Gold Made 


Dae after day, year after year, 

all the country over, china 
painters are trying other golds to see 
if they are as good as Hasburg’s 
Phoenix Gold. They never are! 
Long comparison has confirmed 
the supremacy of Hasburg’s. 


if it were only a /Jittle better, it could not have 
held its acknowledged prestige. When you 
accept an imitation you are missing a very great 
difference —in smoothness, richness and in 
perfect results. 


AT YOUR DEALERS 
AVOID SUBSTITUTES 


JOHN W. HASBURG COMPANY 
1119 North La Salle Street 
Chicago 


USE NEW METHODS (cS 


PAINT CHINA ™ WATER COLORS 


ELIMINATE THE INJURIOUS EFFECTS OF TURPENTINE 


VITRO WATER COLORS 


IN TUBES 


VITRO WATER GOLD 


ON GLASS SLABS 


ASK FOR 


SARTORIUS RELIEF WHITE (Aufsetzweiss) 


PUT UP IN TUBES 


OLEO TEMPERA COLORS 


FOR WATER COLOR, TEMPERA, AND POSTER WORK. MAY BE 
aah LIKE OIL COLORS ON CANVAS AND OTHER 
ATERIALS, USING WATER AS THE MEDIUM 


MANUFACTURED ONLY BY 


A. SARTORIUS & CO., Inc. 


57 Murray Street, NEW YORK. 


ARTIST’S MATERIALS, CHINA AND GLASS COLORS, 
MAT GOLD FOR CHINA AND GLASS, ETC. 


WRITE TO US FOR PAMPHLET OF INFORMATION AND PRICES 


When writing to advertisers please mention this magazine 
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ALICE W. DONALOSON 


SPRING— 


1918 


COPYRIGHT 
KERAMIC STUDIO PUB. 


MAY 1918 
KERAMIC STUDIO 


co. 


N. Y. 


SYRACUSE, 


Treatment in Water Colors—The predominant grey may be obtained with a mixture of Carmine, Antwerp 


Blue and Chrome Yellow, greens are Hooker’s No. 2 and White, pinks Carmine and White, 


and yellows are obtained from Chrome Yellow warmed where necessary with Carmine. 
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Vol. XX, No. f. 


SYRACUSE, NEW YORK 


May 1938 


KAR Keramic Studio Readers:—This 
is a heart to heart talk. Will you 
all read with the ready understand- 
ing and sympathy we have a hope 
and a right to receive in these troub- 
lous times? Keramic Studio is nine- 
teen years old to-day. Weare deep- 
ly thankful to the many who lately, 
through fair and cloudy weather, have 
stood by us and held up our handsin 
the effort to lead on always a step further toward a beautiful 
ideal of a finished and thoroughly American ceramic art. We 
have a right to believe that you are our real friends sifted out 
by adversity. Will you still stand by us, every one? The war 
has brought a scarcity of everything that is needed in our work. 
Keramic Studio is absolutely dependent on the china import 
and the decorators of this country. Some advertisers and sub- 
scribers have lately deserted us because they either have no 
china materials to advertise or are unable to procure what they 
wish for decoration. Each one says “we will renew immedi- 
ately the war is over, the loss of my one subscription or adver- 
tisement will make little difference.”” They do not realize how 
short sighted they are. If you each do the same, there will be 
no Keramic Studio after the war. The publishers and editor 
have struggled bravely to keep Keramic Studio alive, though 
there has been no profit for them for some time. Will you do 
your part? Will you keep your subscriptions going even tho’ 


you can not do the amount of decoration of former years and: 


tho’ the subscription comes to be only the assurance of seeing 
a familiar face every month until this dreadful war is over and 
the china business revives? 

You can use the designs for other purposes than china 
decoration. ‘They are easily adapted to other crafts., to needle 
work, batik, block print, stencil, etc., etc., and can be applied 
to all materials. You will keep in touch with art and not be- 
come rusty and out of the race. We will do our part and 
give you the best we can procure. We will open the fall months 
with the magazine full of Christmas suggestions applicable to 
all mediums, and fully repaying you for your steady friend- 
ship. The editor, whose hands and heart are full to over- 
flowing (her only boy is in France), will herself make a number 
of special designs for the autumn issues. Then there arecom- 
petitions which will be announced in next issue; will you put 
your shoulder to the wheel with us, keeping always in mind 
our ceramic motto “Keep the Fire Alive.” 

You are all working with might and main for our boys 
“over there” and for the Red Cross. You are putting all your 
spare pennies into Thrift Stamps and your spare dollars into 
Liberty Bonds, and it is right that you should. But do not 
believe that the money you spend for Keramic Studio can be 
spared. It is as necessary to you and to the future that you 
continue to feed yourself mentally, spiritually and education- 
ally, as it is physically, so that future generations will not have 
to rebuild this structure of art education so painstakingly 
reared through these nineteen years of our growth in ceramic 
art. Will you not assure your editor of your hearty support 
and determination—come what will—for the sake of old friend- 
ship and future well being when the war is over, to “keep the 
fire alive.” 


From an address of George G. Booth, President of the De- 
troit Society of Arts and Crafts: 


In the midst of these days of the sternest realities of life, 
when each one of us tries and hopes to do his duty, we believe 
that it is vitally necessary, at this time, to cherish the spirit 
and the influence of art in our city, in our state, and in the great 
nation of which we are a part. 

We must now, if ever, tend carefully the seeds of Art, that 
it may not die. We must cherish the living plant if it is to 
preserve its vitality. We must keep hope and courage in the 
breasts of the servants, as of the high priests, of Art. 

These must live. True, indeed, we must give of our time, 
our money,—if need be, our lives,—for the service of the nation 
in its solemn hour of trial. But these other duties we must 
not neglect, or in the days to come we will find our lives im- 
measurably poorer. We will find ourselves bereft of all power 
of self-expression in the face of our quickened and intenser life 
—and for us the mighty struggle with its sacrifices will have 
been largely in vain. 

Art is not a thing apart, an ornament added to life. It is 
the outward expression of man’s struggle towards the ideal. 
Whether it be in the humblest homes or in the mansions of the 
rich, whether it be in the least of our institutions or the greatest, 
always there is some aim to achieve, some ideal to attain. This 
upward striving is in the very nature of man, and his aspira- 
tions and hopes are the wings of his spirit. In whatever form 
it manifests itself, whether we build our lives and characters 
true and fine, or do our daily work and service in truth, or 
fashion with our hands some simple article of linen or wood, 
clay or silver, the spirit has its opportunities for expression. 

To beautify our lives, to beautify the plain things of daily 
use, this is the simple beginning in the world of Art; for in Art 
the spirit of man finds the means for the tangible expression 
of his achievements, and his joy in work well and truly done. 
If hope exists, if there is still a striving for better things, then 
every step upward leads to this feeling of real necessity,—to 
express visibly our spiritual progress by beautifying that which 
makes up our own immediate world. | 

Is it not plain that we must cherish the spirit of Art, and 
in the midst of war’s alarms, not forget the duty we owe to the 
artist and master-craftsman who can create the beauty that we 
—most of us—can only intensely desire? 


x 

Our color supplement this month is not especially suitable 
for china decoration. We do not give it for that purpose, but 
because it is an interesting bit of color as well as a good deco- 
rative design. It is quite worth framing as an inspiration. 
As a ceramic decoration, beautiful effects could be obtained by 
arranging the fence lines as bands and panel divisions and by 
repeated dustings and picking out of the blossoms. 

Many china decorators are turning their talents to the 
painting of various articles for which there is a good demand, 
painting with oil or water color, painted glass, (not fired), for 
instance, painted French ivory, painted wooden ware, painted 
oil cloth, ete. You see many articles of this kind in stores and 


they are generally decorated in an atrocious way. Why not 
turn your talent to the artistic decoration of these objects, at 
least until the china field has returned to normal conditions? 

A well known designer, one of our best contributors, has 
promised to send us designs and instructions for work of this 
kind, and we will also be glad to hear from others. 


As interest in glass decoration is growing more and more 
every day, while work in china is necessarily restricted by the 
condition of the supply market, we will be glad to open in our 
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2 KERAMIC STUDIO 


columns a department of “‘Answers to Correspondents on 
Glass.””. Mr. D. M. Campana has kindly offered to take charge 
of this department. As his articles lately published in Keramic 
Studio have shown, he is well qualified for this work, having 
had much experience in glass work both in Italy and in this 
country. From now on glass shapes will be found regularly 
at most dealer shops. ‘Try glass decoration, and if you meet 
with difficulties of any kind in your trials, write to us. 


A FEW SUGGESTIONS 
Henrietta B. Paist, Assistant Editor 


Right on the heels of the linen shortage comes the suggestion 
for doilies and table covers made from oil cloth, rubber cloth, 
Sanitas and similar materials stenciled in designs of bright 
flowers and fruit. ‘These make attractive and serviceable sub- 
stitutes for linen, especially for the country home, the sun 
porch, as well as the breakfast and dining room. For those 
who can not create new designs, back numbers of Keramic 
Studio furnish hosts of attractive designs which can be easily 


adapted to the limitations of stenciling. Oil paints are used, - 


with a medium of turpentine and Japan dryer. The designs 
can be glazed with shellac after painting to make it more 
durable. The Sanitas, having an eggshell surface, has more 
of the appearance of fabric, and is cheaper than the rubber 
sheeting, and much prettier than ordinary oil-cloth. The 
edges of the doilies can be stitched with coarse silk and trimmed 
close. These sets are attractive gifts and find a ready market 
wherever they have been offered. 

Spring is here. Summer is before us. Have your port- 
folios ready. Don’t lose an opportunity to jot down some in- 
teresting bit of nature, leaves, flowers, plants showing con- 
struction. Make color notes and classify each bit. These can 
be turned to account in the studio. Get the habit of making 
simplified drawings from these, in easy stages, gradually elim- 
inating all unnecessary detail until the matter of conventiona- 
ization is comparatively easy. Utilize the Summer months 
by reading books on design, and if you are fortunately situated, 
go to your library art room and browse in the portfolios show- 
ing nature forms, flowers, birds, animals, insects. If you have 


not any library, get out all your back numbers of Keramic Studio . 


and look up all the good drawings of plants. Get into a sum- 
mer class in design in some good art school if possible, and if 
not, study design in any way which is possible,but study. Don’t 
drift around from studio to studio and copy. Learn tech- 


nique, methods, firing, all that in the studio, and design also if . 


that is a part of the curriculum, as it should be,but the point is 
STUDY. Learn to think and judge for yourself. You will 
come back to your studio in the Fall brimming over with ideas 
to work out. Methods are secondary, the ideas are what the 
world is paying for. Bealiveone. You don’t know just when 
some firm or individual will recognize your particular style as 
valuable for a specific purpose. There are more demands for 
artistic skill in heaven and earth than we have yet dreamed of. 
Broaden your vision and your field of endeavor. Make your- 
self independent, individual, creative. Study. 


x OK 
ART NOTES 


The Fourth Annual Art Exhibition was held in the St. 
Paul Auditorium from March 2d to 10th. The states repre- 
sented were: Minnesota, Wisconsin, the two Dakotas, Iowa, 
Illinois, Nebraska and Montana. The works exhibited in- 
cluded oils, water colors, etching and sculpture, and the gen- 
eral standard was about the same as in former years. 

Besides the contributions of local artists was a collection 


SUGGESTIONS 
FOR 
TULIP DESIGNS 
(See page 5) 


of French, English and Italian posters, which vividly por- 
trayed conditions ‘‘over there.’”’ A picture is certainly the 
short cut to literature, for these simple and forceful drawings 
contained whole volumes, and stirred the emotions more deeply 
than any word recital could. 

The exhibition also included Joseph Pennell’s American 
and English war lithographs, and were made with the permis- 
sion and authority of the two governments. 

The drawings are impressive and convincing testimony of 
this terrible chapter of the world’s history, and the explanatory 
notes by Mr. Pennell contained illuminating bits of informa- 
tion and flashes of human philosophy. Mr. Pennell’s gospel 
is that great work is great art, and his observation that today 
“Art is joined to Science—not Religion” is substantiated in 
these huge engines of destruction which he designates as “‘a 
triumph of misdirected energy and skill.”” For no matter how 
deep the conviction of the immediate necessity of it all, this 


(Continued on page 4) 
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(Treatment page 5) 


TULIP DESIGNS—HENRIETTA BARCLAY PAIST 
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(Continued from page 2) 
awful truth is always with us. There is another and larger 
exhibition of foreign war posters on view at the St. Paul Public 
Library. These are even more stupendous and convincing 
than the smaller group. They are from the collection of Frank 
M. Gregg of Cleveland, and contain drawings of the famous 
Brangwyn and a group of strong charcoal drawings by Lucian 
Jonas, made in the trenches. 
x Ox 

The Twin City Keramiec Club inaugurated the first of its 
Spring exhibits in March at the Minneapolis Institute of Arts, 
and opened the exhibit on the afternoon of the 15th with an 
informal tea to the public. The exhibit was quite out of the 
ordinary, as it contained features not usually included. One 
was a case containing commercial china, selected to demonstrate 
good and bad taste in decoration. There was also a case of 
work in the different stages, showing the processes. These 
were each labeled and proved of interest and of educational 
value to the layman. There were some charming specimens 
of decorated pottery and stoneware by Miss Mowbray, and a 
small but representative showing of each member. The club 
has proved its patriotism by adopting a war orphan and by 
the purchase of a block of war stamps. This is a suggestion 
for keramic clubs. Each one should have a war orphan to its 
credit, and the tax on its members is slight. 

x 
During March Minneapolis was fortunate to have the ex- 


oe 


hibition of two of our best artists, Winslow Homer and Singer 
Sargent. The work of both of these men is so strong in draw- 
ing and vibrant with color that they act as a Spring tonic on 
the blood. Homer’s work has that singing quality which comes 
from the clarity of technique and pure color. Sargent, while 
best known as a portrait painter, is happily represented in these 
bits of landscape, which are rendered in his characteristic direct- 
ness and force. The exhibit was one of the most important 
shown at the Institute during the art calendar year. 


VASE (Page 9) 
Essie Foley 


UTLINE of birds, wings and feet are oiled and dusted 
with 3 parts Mode, } Dark Grey and 2 Pearl Grey. 
Darkest tones except on the bird are oiled and dusted with 1 
Dark Grey and 2 Pearl Grey. Outline around design is oiled 
and dusted with Dove Grey and a very little Dark Grey. 
The design back of birds and at lower part of vase and narrow 
grey band at bottom of vase are oiled and dusted with 3 parts 
Dove Grey and 3} part Deep Ivory. The grey tone in birds 
is oiled and dusted with 4 parts Ivory Glaze and 1 part Albert 
Yellow. | 
Second Fire—Oil light grey background and dust with 2 
parts Pearl Grey, 1 Ivory Glaze and a touch of Dark Grey. 
Shade breasts of birds by painting with a thin wash of Yellow 
Brown. 


BOWL—GEORGIA B. SPAINHOWER 


HE outline, dark band and stems of flowers are Gold. 
The wide grey band above flowers and around them may 


be oiled and dusted with Glaze for Green, or it may be painted 
with Bright Green or Apple Green and a little Dark Grey. Tint 


lower part of bowl with Pearl Grey and a little Albert Yellow. 
Second fire—Paint flowers with Yellow Lustre and retouch 
Gold. 
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SUGGESTIONS FOR TULIP DESIGNS 


Henrietta Barclay Paist 
F all our Spring flowers there are none which give us the 
variety and brilliancy that tulips do. These beautiful 
flowers which come almost before the swallow or any of his 
feathered brothers dare, shoot up between lovely silvery green 
blade like leaves and show all the colors from white to pink, 
deep red, variegated and yellow. 

The units shown are for adaptation, and for those who 
have some knowledge of the laws of design. The matter of 
adaptation is comparatively simple. 

The values as shown suggest the coloring, and the method 
of treatment can be made to suit any individual case. For 
yellow flowers, a background of grey either warm or cool is 


preferable, and the leaves in two tones of grey green. If the 
flowers are made pink, a greenish grey, or neutral yellow (Old 
Ivory) background can be used, and if dark crimson flowers 
are preferred, put them against neutral yellow, or a light value 
of bluish grey. The stamens can be made of yellow, gold or 
black. If of gold, outline with black. Any of these designs 
are effective carried out in metals, with etched background, 
or in color with an etched background, covered with lustre or 
gold or both. Lustre is very effective over gold, or an etched 
surface, and enamels can be utilized for accent, if one does not 
wish to use throughout the entire design. When planes are 
large, it is quite as well to use flat color, reserving enamels for 
the accents. 


£ 


PERSIAN BOWLS AND BOX (Page 7) 
Albert W. Heckman 


HESE designs were all planned to be carried out in Persian 
colors. The white in the design of the top one is to ba 
painted in with Gold. The grey in the border of the bow] is 
Emerald Green, and the black values in the design are to be 
painted in with a dark Persian Blue. An Old Chinese Blue 
answers very well if the Persian is not at hand. 

The small bow] is carried out in the same color scheme, but 
only the white around the design and not the background is 
painted with Gold. 

The bowl at the bottom of the page is done in three colors. 
The lightest value is Persian Red. The middle value is Emer- 
ald Green and the darkest value is a rich Dark Blue. 

The small box is done with the same scheme as the bowl 
at the top. 


TULIP UNIT—HENRIETTA BARCLAY PAIST 


v 
a 4 
4 
14 
+ 
: 
oF 
5 
4 


6 KERAMIC STUDIO 


BEGINNERS’ CORNER 


JESSIE M. BARD - - -. - - - 


Dickinson Seminary, Williamsport, Pa. 


PLATE 
Kathryn E. Cherry 

RACE the design on plate and go over the lines with a fine 
grey line of india ink, making the necessary corrections 
asthisisdone. Paint the flower form with White Gold or Silver 
and the center of it with Yellow Green paint. Remainder of 
the design is Green Gold. The grey tint at the edge of the 
plate is Bright Green 3 parts and 1 part Dark Grey; this is 


painted on in a thin even wash. Second fire—Go over Gold 
and Silver again. 


SIX DESIGNS FOR CHILDREN’S CHINA — 10, {f) 
Arthur L. Beverly 


HESE designs may be used on cups and saucers, oatmeal 

bowls and plates. Keep the colors very bright in hue, 

and be careful to keep the same contrast of value that is given 
in the designs. 

In the alphabet borders, if you decide to vary the color in 
the gray value, for instance “‘O”’ and ‘‘M’’, keep them in the 
same relative black and white value, so that the continuity of 
that value will be observed. 


PLATE—KATHRYN E. CHERRY 
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PERSIAN BOWLS AND BOX—ALBERT W. HECKMAN 


(Treatment page 5) 
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9 
| 
| © 
ender oil is not always pure and dependable; furthermore, it 
| keeps your lustre open too long and it will gather dust. 
| | Enamel decorations on glass will not chip off, but are apt 
to boil and become sponge-like. 
There are transparent colors in powder, also opaque colors 
in powder, and both may be used for glass decoration. In mix- 
; ing them for painting on glass, add to your medium a trifle of 
iS sweet oil. This oil will prevent blistering. | 
4 DESIGN FOR GLASS—LOLA A. ST. JOHN All glasses should be perfectly clean before you paint them. 
Use alcohol or soap suds and dry with a lintless rag. 
{ 
. GENERAL SUGGESTIONS ON GLASS DECORATIONS. 
D. M. Campana 
a REAKAGES in glass firing are not more numerous than | 
* breakages in china. They are generally caused at the 4 
foot of the glass, where glass is thicker and slow to expand | 
during the firing. For this reason lift glasses up from the bottom k 


of the kiln and protect them from too quick heating. | 

A common mistake in glass decoration, with all over lustre 
effect, is to forget to apply the lustre on some spots. You will 
notice how easily a small part of the glass is overlooked when 
you cover with lustre. And such a mistake can not very easily 
be corrected. | 

In cleaning lustre pieces, do not use powder soaps, as this | 
will affect the lustres, especially gold colors, such as Rubies, 
Maroons, Roses, etc.; rather use alcohol or light soap suds. 

In burnishing a gold line or gold design, fired over lustre, 
I would suggest agate burnishers, so as not to scratch the lustre. 


All qualities of glass will decorate and fire; however, a good 
quality of crystal will have a far better brilliancy and beauty 
than a cheap material glass. It is the same in china decoration. 
All china will fire and decorate, but some of the cheap varieties 
you would not wish to have exhibited in your home. 

In glass work, always try to decorate pretty, artistic shapes 
of good crystal quality, and you will always have agood value. 

The strongest attractiveness of glass is its transparency. 
lt is beautiful. The more you cover this transparency with 
opaque colors, the worse will the glass look. Hence I advocate , 
lustres, because they do not cover or affect the most important 
quality of glass. 

Glass can be printed, etched and powdered, etc., just like 
china. It can be fired as many times as you desire. 

When properly fired glass decorations will stand as much 
use as china will. 

In sending out glasses to be fired, see that your decorations 
are perfectly dry and wrap in tissue paper rather than cotton. 

If you wish to thin lustre colors, always use Essence for : 
Thinning Lustre. This article is purposely made for it. Lav- CONTRARY MARY MOTIF—LEAH RODMAN TUBBY 
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(Treatment page 4) 


VASE—ESSIE FOLEY 
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f SIX DESIGNS FOR,CHILDREN’S CHINA-—-ARTHUR L. BEVERLY (Treatment page 6) 
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SIX DESIGNS FOR CHILDREN’S CHINA—-ARTHUR L. BEVERLY (Treatment page 6) is 
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PLATE, CUP AND SAUCER—-MAY REYNOLDS JUDSON 


IRST FIRE—Paint roses in Rose, American Beauty, and Glaze for the tint. After the tint has been put on and properly 
Crimson Purple. applied, wash over the roses if necessary with Peach Blossom. 
Second fire—Tint is Pink Glaze dusted on. Use Special If you have a hard rose color, give it a good fire until it assumes 
Tinting Oil to dust with, see that the oil is put on smoothly and _ a delicate pink hue. When the tint is dusted on it is only nec- 
is well padded so that it is even before dusting on the Pink essary to apply it in one fire, as in dusting more color adheres, 
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PLATE, PLUM DESIGN—ADELINE MORE 
IL darkest bands and dust with Water Blue. Oil lower little Banding Blue for the light tone and Banding Blue, 


grey band and dust with Florentine Green. Light Copenhagen Blue and a little Black for the dark. Leaves 
grey background is oiled very lightly, dusted with Glaze for are Shading Green and a little Copenhagen Blue for the dight 
Green. Plums are painted with Deep Blue Green and a_ witha little Yellow Green added for the dark and used heavier. 
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COPTIC MOTIF SUITABLE FOR CHINA OR LINEN 
Esther A. Coster 


(a) Two or three tones of same color. 

(b) Two tones of one color and a contrasting color. 

(c) Three different colors, two of them similar in hue, and 
the third a strong contrast, the contrasting color to be used 


sparingly. For bright touches use Yellow Red (effect of orange); Yel- 
(d) Three colors, may be of contrasting hues held together jow Green (effect of green); Egg Yellow (effect of yellow); Rus- 
by heavy black outlines. sian Green (effect of blue); Blood Red (effect of red). 


Colors suitable for Coptic design: 

Dark Blue dulled—1 part Myrtle Green, 3 parts Royal 
Blue, 2 parts Neutral Grey. 

Violet, dull—1 part Violet, 3 parts Neutral Grey. 

Yellow, very dull—6 parts Egg Yellow, 1 part Violet. 

Orange—Yellow Brown. 

Green, dull—2 parts Empire Green, 1 part Neutral Grey. 

Green,- dull and light—Celadon. 

Red, dull-—Dark Red, put on thin. 
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OLIVE DISH, PLATE BORDER AND UNITS—M. A. YEICH 


Paint dark parts with Green Gold. For the ground use two tones of Grey or Grey Blue, using the lighter tone for the 
paths around the design. Paint the flowers with Delft Blue or Dark Blue and dust the outer band 
with the same color. Use the same colors for the other motifs. 
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BON BON BOX—MRS. F. H. HANNEMAN 


UTLINE in black. All blacks in the design are black 
enamel. Bands and spaces with diagonal parallel lines 

are gold. Flower in the center is three shades of pink enamel 
with yellow center. The Poinsetta is done in dull red enamels 
with yellow centers, the Sun Flowers in yellow enamels with 
the circle around the center green and the center black enamel 
dots. The bell shaped flower, also the bell shaped flowers 


around the edge enclosed in black are done in two shades of 
violet enamel. The remainder of the flowers inthe center are 
done in dark blue, yellow and orange and pinks. The re- 
mainder of flowers at the edge are in pink enamels, green centers 
with yellow dots around the center. All leaves are done in two 
shades of grey green enamels. 
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Keramic 


KERAMIC HOME STUDIO KILN No. 12 


KERAMIC CHINA and POTTERY KILNS GIVE SATISFACTION 
FROM THE START 


READ—Mrs. E. O. Hughson, El Paso, Texas, writes in part: 

“The Keramic (No. 12) has proved itself to be all that one could desire 
in the way of a kiln, both as to quality of firing done and ease of opera- 
tion. Itis surprising the amount of china that can be put into one of that 
size. Should 1 have occasion to purchase another kiln, of any size, | 
would not hesitate, but would select the Keramic. I do not think i 
could be improved upon. 


A POSTAL BRINGS FULL INFORMATION 


COLORADO CRUCIBLE & CLAY CO., 
DENVER, COLO. 


STUDIO 


KILN MUFFLES 
FOR GLASS. 
Patent applied for. 


Finest glass decorations can be 
made and fired with CAMPANA’S 
Kiln Muffles. It saves you time, 
it saves your glass,it assures you 
good success. It is easily placed 
in the kiln and easily removed. 
Shelves can be moved also. If 
you wish to do good work, with- 
out spoiling expensive glasses, pur- 
chasea GLASS MUFFLE. Itis 
cheaper in the end. This Muffle 
safeguards glass from the strong 
heat at the bottom of the kiln and 
at the side. It allows the heat to 
work evenly all around top, bot- 
tom and sides and your glass will 
fire beautifully. No mistakes no 
melting. Send in the size and 
make of your kiln and we make the 
Mufifle to fit perfectly. Prices are 
as follows: For Kilns No. 2 and 3, 
Muffle costs $8.00. For Kilns No. 
5 and 6, Muffle costs $10.00. For 
Kiln No. 7 Muffle costs $13.00. 
Instruction Book free with Muffle. 


Order CAMPANA’S KILN MUFFLE FOR GLASS. Patent applied for. 


(or GLASS DECORATING 
Lustres Finishing Brown....... 30c 

Half Full Essence for Thinning... 12¢ 

Vial Vial Ail these shades are guaranteed to 


Orange... 10c 18c_ fire beautifully. 

Orange Lustre must be padded 
Golden Amber... 30¢ 
Golden Orange... _.....20¢€ 30c 
Amethyst (very pretty). 40c GOLD FOR GLASS 
Purple Iridescent...................30¢ 50c R Gold (with celluloid 
Pansy Purple (rich)................ 40c 70c oman Gold (with celluloic 
20c 30¢ cover), per bo ..30.50 
Ruby 45¢ 80ec Roman Gold (with celluloid cover) 
Iridescent (Mother Pearl).....20c 30e Liquid Bright Gold for Glass, 
20c 30¢e — Bright Gold for Glass, 2d 
Peacock’ 40¢ 70¢ .38 
Maroon Liquid ‘Bright’ Silver for Glass, 2d 


Green Pear! Iridescent............ 5 


D. M. CAMPANA ART CO., Inc., 
So. Wabash Ave., 


Chicago, Ill. 


V 


BOHEMIAN GLASS COLORS. 


For Decorating Opal, Crystal and Window Glass. 


These colors require a temperature of 590 to 620 degrees Cent. 
Color of heat in kiln Dark Red. 


Put up in Glass Vials, Powder form 


Opaque and Transparent Glass Colors 


Per Vial Per Vial 
Outlining Black... Russian Green (very rich)..... . 
Celestial Blue... 13c Yellow Green (for grounds)... ....18e 
Dark Blue ( (transpare nt) .. _...18e Yellow Green (transparent)... .18e 
Hair Ruby (extra deep) ...... ...............56¢ 
Deep Carmine............... Ruby Red... 
Rose Pink... Bright Red (special). 
Apple Green .. Canary Yellow. ones 
Olive Green (soft). 18c Amber (transp: trent, rich) ...... 20¢ 

Matt or Satin Finish Glass Colors 
Black... 
Bronze Green... Aureolin Yellow. 


Colored Enamels 
For Flat and High Relief Decorations for Glass 


Intense Olive 
Masarine Blood 
Peach Canary Yellow... 
15c Orange Yellow....... 
Klondike Gold or Silver, for glass, per box.....0.00.00.00000.00000.000000... 50e 


ALSO FULL LINE OF LUSTRES FOR GLASS. 


Send for Catalogue 45 showing Glass to Decorate, Colors, 
Lustres, ete. 


W. A. MAURER, Council Bluffs, Iowa. 


THE CHERRY COLORS 


China Colors for Painting and Tinting 


Special Colors for Dusting 


THE MOST POPULAR ENAMELS 
ON THE MARKET 


Send for Complete Price List 


The Robineau Pottery, Syracuse, N. Y. 


GLASS COLORS 


As the interest in glass work is spreading, we make 
this special offer, good for the next two months. We will 
sell from our list: 


12 transparent colors, your choice, except Ruby and Purple, for $1.20 


12 mat colors, your choice, except Ruby and Violet, for 1.10 

13 enamels, the full list, for 1.10 
6 lustre bottles, Iridescent Yellow, Mother of Pearl, Rose, 

Amethyst, Turquoise. Royal Green, for 1.60 


PRICES NET 
Send for complete price list. 


The Robineau Pottery, Syracuse, N. Y. 


é 


When writing to advertisers please mention this magazine 


A Gaur? 


6 
=a 
j ¥ 
> 
~ 
par 
: 
‘ng 
~ 
| 
} 
: 
3 
| 
i 
| 
| 
| 
i 
\ 
: 
x 
* 
4 
wi’ 
¢ 
- 
gq 
| 
4 
; 
Pi 
£ 
i 
ty 
a 
1 
4 


VI 


Art Institute of Chicago 
GEO. WM. EGGERS, Director. 
School of Drawing, Painting, Sculpture, Illustra- 
ting, Designing, Normal Instruction. 
For Catalogue address T. J. KEANE, Dean, 
Department Kk, CHICAGO, ILL. 


Miss Jessie M. Bard 


INSTRUCTOR IN 


Design, Jewelry, Leather Work and China Decoration 


The Williamsport-Dickinson Seminary, Williamsport, Pa. 


Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2 
ST. LOUIS, MO. 


THIS SPACE together with name and address 
in “The Directory” $3.00 Per Month 


A YEAR’S CONTRACT CARRIES WITH IT A YEAR’S 
SUBSCRIPTION TO THIS MAGAZINE. 


Discount on yearly contracts 
KERAMIC STUDIO PUB. CO. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Land- 
scapes and Fruit. Send for Catalogue. 
Book on Methods and Colors, in Water Colors. Price $1. 
Lessons in Water Color, Oi] and Tapestry. 
17 N. State St., Stevens Bldg., Room 1505, Chicago, IIl. 


READ 
“A REMARKABLE BOOK OFFER” 


On Third Page of Cover. 


Mrs. A. A. Frazee 


STUDIO 919 FINE ARTS BUILDING 
410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work on Porcelain 
Send for my Tested, Hard and Satsuma Enamel 


Original Designs for Conventional Work made to Order. 
Importer of Royal Satsuma for Decorating 


Mrs. F. N. Waterfield 
Miss Charlotte Kroll 


DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating. 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Agents for Perfection Kilns 

stands repeated firings, 25c per vial. 


Send for our ‘‘Rose,”’ 


Miss M. M. Mason 
218 West 59th St., New York 


THE PRINCIPLES OF DESIG N—with studio work 
for teachers, craftsmen and designers. 


CLASSES CERAMICS—the use of colors, enamels, and lustres, 
—modeling in clay—the building of pottery 
forms. 


( atalogue of designs upon request 


Rhoda Holmes Nicholls 


CLASSES IN WATER COLORS AND OILS 


Colonial Studio, 39 W. 67th St., New York City 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. 
This course was the outcome of a demand for help in this direction 
and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
in the Creative Class. Write for particulars. 

Special arrangements for Clubs or groups of four or more. 

2298 Commonwealth Avenue, ST. PAUL, MINN. 


When writing to advertisers please mention this magazine 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 


WASHINGTON 
Sherratt Art Studio, 608 13th St. N. W 


CHICAGO 

D. M. Campana Art School, 323-325 S. 
Wabash Ave. 
shall Field Building 

Mrs. A. A. Frazee, 918 Fine Arts Bldg., 
410 Michigan Boulevard, So. 

Blanche Van Court Boudinot, 1316 
Albion Avenue 

Gertrude Estabrooks, Room 1505, 17 

. State St., Stevens Building 

The Art Institute of Chicago, Dept K. 

Prof. Franz J. Schwarz, 5324 Wash- 
ington Boulevard 


lowa 
DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St 
DES MOINES 


Miss Frances Blanchard, No. 3 Flor- 
entine Building, 7th and Locust St. 


Massachusetts 
BOSTON 
Miss Ella A. Fairbanks, 603 Boylston 
Street 
Missouri 


ST. LOUIS 


Mrs. K. E. Cherry, Marina Building, 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL 
Henrietta Barclay Paist, 
monwealth Avenue 


2298 Com- 


New Jersey 


NEWARK 
Mrs. Waterfield, 149 Washington 


Str 
Miss Charlotte Kroll, 149 Washington 
Street 


New York 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street 
NEW YORK 
Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St., cor. 7th 
Avenue 
Miss M. M. Mason, 218 West 59th St. 
Rhoda Holmes Nicholls, 39 W. 67th St. 
Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 


Ohio 
‘ OLUMBUS 


Miss Mint M. Hood, 1092 F. Rich St. 


Pennsylvania 


PHILADELPHIA 
A. B. Cobden 13 South 16th St. 


Wisconsin 


MILWAUKEE 
Anna E. Pierce and Adele P. Chase, 
194 12th St. 


Please Renew Your 
Subscription Promptly ! 


Advise all friends of the 
Magazine to do likewise ! 


ART STUDENT’S PORTFOLIOS. 


lx AMERICAN ART I—(Chase, 
Frieseke, Sargent, etc.) $5.00 
7x BRITISH ART 1—(Alma Tad- 
Brangwyn, Brown. Burne-Jones, 
$5.00 
10x DUTCH ART—iIsraels, Maris 
(Jas and Will), Mauve, Mesdag, Neu- 
huys, etc.) $5.00 
12x FRENCH ART I — (Corot, 
Courbet, Daubigny, Diaz, Dupre, etc.) 
00 


ema, 
etc) 


Twenty representative color prints 
in each Portfolio. 
KERAMIC STUDIO PUB. CO., 
Syracuse, N.Y. 
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Emily F. Peacock 
104 South Street, Freehold, N. J. 


DEALER IN UNUSUAL ANTIQUES 


M. E. Reynolds Art Co. ‘ 


116 Auditorium Building, CHICAGO, ILL. 
2000 ATTRACTIVE WATER COLOR 
DESIGNS FOR RENT, 


In Enamel, Conventional, Semi-Conventional, 
and Naturalistic. 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 


New designs for china decoration, naturalistic and conventioal 
New water color studies for landscape and flower painting 
New designs for china arranged in sets. 

Studies sent on approval upon receipt of reference. 

For price-list Address 312 E. Fourteenth St., Davenport, lowa. 
Special designs made to order. 


Mrs. Ada Murray Travis 


Siudio Florentine Court 166 West 129th St., New York City 
TO OUT OF TOWN TEACHERS 
I have one of the largest collections of New and Original 


Designs for Enamel in Water Colors — for sale or rent. 


Designs sent on approva 
Also have large assortment of ii 2 nats and Naturalistic 


Lillie M. Weaver Telephone 3016 Schuyler 
CLASSES IN CHINA DECORATION 


Conventional, Naturalistic, Enamels, Lusters. 
OIL PAINTING 
Landscape. Still Life. 


Studio, 333 West 85th Street, 
NEW YORK CITY. 


Expert Firing Daily. Especial Attention to Enamels. 


GLASS DECORATING 


A Special Correspondence Course to Teachers 4 


By MISS LOUISE SEINECKE 
2143 VINE STREET, CINCINNATI, OHIO. 

Miss Seineke has studied at a Bohemian Art Glass Studio 
in Dresden, Saxony and she has many ideas which will be of 
direct benefit to the teacher. The course teaches what kind of 
glass to buy, the colors, enamels, oils, etc., to use in the deco- 
ration, also application of design and how to fire. ] 


Succesive Stages of Scrub Water Color 
By H. B. Snell. 


Price with treatments 35 cents. 


KERAMIC STUDIO PUBLISHING CO., 
Syracuse, N. Y. 
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KERAMIC STUDIO VII 


MANUFACTURERS OF 


SHERRATT’S ROMAN GOLD 


ROMAN, UNFLUX, GREEN and RED GOLD, $1.00 per box. SILVER 
50 cents per box. Dealers and Teachers rates on ap +o This Gold is 
Superior in Quality and Quantity. Once used always use Hand Painted China 
a Specialty. Lessons in China Painting. White China for Decorating and 
household use. Ja kinds of China Art Materials. O:1ders promptly filled. 

ENT FOR REVELATION CHINA KILNS. 


SHERRATT’S CHINA ART STORE 


608 13TH STREET, N. W.., WASHINGTON. D. C. 


Employment for Children and Grown-ups! 
BUY WAR SAVING STAMPS 


with big profits from the sale of our COLOR PRINTS, 
for framing or studio use, reproduced from original pictures. 


A sample outfit of 12 color prints for the nominal sum of $1.00 
to workers only ! 


These prints over 150 in number, average 7 x 9, reproduced 
by Collotype process, retail at 25 to 50 cents each. 


Four Thrift Stamps returned to agent on the 
first order of $5.00 net 


KERAMIC STUDIO PUB. CO., SYRACUSE, N. Y. 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS in Powder 
COBDEN’S PURE ROMAN GOLD 


MEDIUMS, BRUSHES and all MATERIALS for CHINA DECORATING 
FULL STOCK COOVER LINES 
A Beautiful Reproduction of a Cobden Rose Study 
By Mail 75c. 
13 South Sixteenth Street PHILADELPHIA, PA. 


Special Agent for Keramic Studio Publications 


First Quality Only 


FOR SALE! “WILKE” STUDIO CHINA KILN with all accessories. 
First check for $25.00 gets this bargain. It is almost new! Cost over $60.00 
A REAL BARGAIN! Capacity 200 pieces. 

Write at once to F. N. STYLES, Rhinebeck, N. Y. 


QUID PAS 
OFFICE PASTE 
VEGETABLE GLUE 
. Are the Finest and Best InKs and Adhesives. 
} ns Cf m™ Emancipate yourself from the use of corrosive and ill-smelling inks and 
a adhesives, and adopt the Higgins Inks and Adhesives. They will bea 
revelation to you, they are so sweet, clean, well put up, withal so efficient. 
At Dealers Generally 


NG If 
3 URINE MUCILAGE 
HIGGINS’ 
RAWING RD PASTE 


UNITED STATES GOVERNMENT 


The Biggest Business Day in History! 


THE FIRST OF MAY 
THRIFT STAMP DAY 
IN THE U.S. A. 


Get Busy--- YOU---Today ! 


The entire business of the country is hustling to make a record on Wednesday > 
May 1st—the day on which every shopkeeper and clerk behind every counter and 
stand in the U. S. A. will ask every purchaser to accept at least one Thrift Stamp 
as part change on each purchase! Millions of Thrift Day Sales will be held on 
that day. This means Teamwork on the part of manufacturers, wholesalers, job- 
bers, salesmen, retailers and clerks. The entire magazine trade must make a good 
showing on that day for Uncle Sam. Everybody must help. Fall into line—you 
Don’t lose another day’s time. Do all you can to make Thrift Stamp Day a tre- 
mendous success—the more you help the Government’s War Savings Stamps cam- 
paign, the more you held your own business. 


Write Today for Plan, to W. Ward Smith, 


NATIONAL WAR SAVINGS COMMITTEE 
51 Chambers Street, New York City. 


Chas, M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHFS: CHICAGO, LONDON 


Devonshire Lane’”’ 
Price 35 cents 


Geraniums 
Price 25 cents 


KERAMIC STUDIO PUBLISHING CO., 
SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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VIII KERAMIC STUDIO 


THE REVELATION 


A DISTINCTIVE KILN) IN WORLD WIDE USE 


REVELATION POTTERY KILNS Ot | 


~~ F you want to know about the Revelation Kiln ask those who use them, among 

whom are the following. 

i ie. Marblehead Potteries, Marblehead, Mass. 

Newcomb Potteries, New Orleans, La. 

Ni ia Enfield Pottery & Tile Works, Enfield, Pa. 

: The Cook Pottery Co., Trenton, N. J. j 
Thomas Maddock’s Sons Co., Trenton, N. J. E 

Roodhouse Pottery, Roodhouse, Ill. 

Crossware Pottery, Rogers Park,{Chicago, Ill. 

Anchor Pottery, Trenton, N. J. | 

East End Pottery Co., Parkersburg, W. Va. 

The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 

C. R. Thomas Pottery, Berkeley, Cal. 

Arequipa Potteries, Manor, Marin Co., Cal. 

The International Pottery Co., Trenton, N. J. 

The Handicraft Guild, Minneapolis, Minn. 

Buffalo Pottery Co., Buffalo, N. Y. 

The W. S. George Pottery Co., East Palestine, Ohio. 

The Robineau Pottery, Syracuse, N. Y. 

Pewabic Pottery, Detroit, Mich. 

National Manufactory of Sevres, France. i 


- For Commercial and Art Pottery and Tile Work. | 


UNDREDS of Manual Training Departments of educationa 
institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 
ea ll | i a high heat kiln, such as ; 
Hi The Carborundum Co., Niagara Falls, N. Y. 
Atlantic Terra Cotta Co., Perth Amboy, N. J. 
The Chesapeake Terra Cotta Co., Baltimore, Md. 
American Lava Co., Chattanooga, Tenn. 
L. D. Caulk Co., Manufacturers of Dental Cements. 4 
Chicago Wheel & Mfg. Co., Chicago, III. ' 
Williams Gold Refining Co., Buffalo, N. Y. | 
U. S. Geological Survey. 
Manufacturers of teeth, U. S. and foreign. 
Standard Pencil Co., St. Louis, Mo. 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 
venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 

into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 

oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 

in a kiln, and even heat throughout the muffle. They may be used or not, at the will 

of the firer, but are especially desirable when an even, strong heat is necessary for 

certain classes of work. 

Send for one of our catalogues, which includes so many testimonials by owners 
of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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ADVICE 


| little Things 
lala! : 

} Take full advantage 

SS cut prices given to : 


Keramic Studio 


50 per cent Discount on the Sollvwdie: 
TO SUBSCRIBERS ONLY ! 


Regular Price. 
Art of Teaching, etc., $3.00 


Flower Painting, etc., | 3.00 
Figure Painting, etc., _ 3.00 


Class Room No. 1. 
No. 2. 
No. 3. 


se ‘ No. 4. Conventional Decoration, etc. 3.00 
Little Things to Make, 2.00 
Book of Cups and Saucers, 1.50 


SPECIAL NOTICE—We cannot deliver these books post paid at cut prices, therefore add 15 cents for each book ordered 


THIS IS AN OPPORTUNITY 


OPEN TO ALL SUBSCRIBERS OF KERAMIC STUDIO. 


wae Either New or Renewal. 
KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


TO KEEP THE FIRE ALIVE § 
PREMIUM AND CLUB OFFERS ARE RENEWED 


For a short time only. 
Send for list--and at same time renew your subscription. 


KERAMIC STUDIO PUBLISHING CO., 
New address: 53! South Clinton Street, SYRACUSE, N. Y. 
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Keramic Studio Books 


EACH COMPLETE IN ONE VOLUME: POSTPAID 


Grand Feu Ceramiies $ 5.00 
The Rose Book 000 
The Art of Teaching China Decoration, Class Room 

Flower Painting on Porcelain, Class Room No.2....... 3.00 
Figure Painting on Porcelain and Firing, Class 

Room No. 3 ............. at 3.00 


Class Room No. 3.00 
Book of Cups and Saucers ...... Le 
Book of Little Things to Make.................0000..000...... 2.00 
Design and The Decoration of Porcelain, Paper........ 1.60 


Read the list on inside 


cover page 


offering discount to 


Subscribers Only! 


SPECIAL COMBINATIONS 


Book of Cups and Saucers and year’s subscription 4.75 

Design and the Decoration of Pottery by H. B. Paist 
(paper cover) and year’ssub. to Keramic Studio 5.00 

Little Things to Make and year’s subscription to 


12 Nos. Palette & Bench Oct. '08 to Sept. ’09 
and a year’s subscription to Keramic Studio .. 5.50 


A VALUABLE AND INSTRUCTIVE BOOK IS 
Design and The Decoration of Porcelain 


By Henrietta Barclay Paist 
from her articles published in ‘‘Keramic Studio” 
Paper Cover $1.50 post paid. Cloth Cover $2.50 post paid. 


Send card for information and prospectus. 
KERAMIC STUDIO PUBLISHING CO. Syracuse, N. Y. 
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KERAMIC STUDIO 


COLOR STUDIES FOR STUDIO WORK. 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


Four successive stages of a ‘“‘scrub” water color 
Roses--Teana McLennan-Hinman Henry B. Snell 
Size 8 x J{—25 cents Size 8 x 105—25 cents 
Mushroom Gatherers—Rhoda Holmes Nicholls 


Size 6!) x 11—25 cents 


i 


Rose Paneis—Kathryn E. Cherry 
Size of Panel 3 x 43—25 cents 


Old Fashioned Roses—E. M. Scott 


The Pewter Jug-- William M. Chase 
Size 7} x 9—25 cents 


Size 7} x 10—-25 cents 
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: IV KERAMIC STUDIO 


; OLOR REPRODUCTIONS FOR STUDIO WORK 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


English Landscape-——John Muirhead, Lon jon 
Size 9} x 7}—Price £0 cents “Watching the Breakers”—Winslow Homer 
Size 7} x 10}—Price 50 cents 
i The Fishing Fieet—H. Paillard—Paris Salon 1912 Landscape with Cattle—Wm. Frey 
; Size 10 x 7!—Price 50 cents Size 7 x 10—Price 50 cents 
3 Flower Girl in Holland—George Hitchcock 
, Size 12 x 64—Price 50 cents 
“In the Meadow’’—A, Mauve 
5 Size 10 x 64—Price 50 cents 
> 
Clouds—Charies H. Davis Landscape, Hiroshigi 
Size 7 x 9}—Price 35 cents Size 6} x 10—Price 35 cents 
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